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PROFANE LOVE
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as g star of the Charles Frohman
Incjuden Joss Ruban.

CRITERION THEATRE

and Charles Coghlan

wrota "“John Fargusop
includea Misa Margaret Wycherly,

who alfo composed the music and
The company includes Missea Flo
and forty others.

NEW PLAYS.

NONDAT=MOROSCO THEATRE—"Sacred
Arnold Bennstt, in which Miss Elsie Ferguson will return to the stage

to ba somewhat unconventional, has bean produced in London,
Alexander Onslow, Sebastian Smith, Misses Olive
Oliver, Maud Miiton, Peggy Harvey, Katharina Brook and others,

{ Afternoon }—"The
transiation of Eugine Brieux's “La Roba Rguge,” in which Lions! Barry-
more |8 to be presented by John D. Willlama
tha strongest works of the Frepch playwright
Miss Doris Rankin, Russ Whytal, Frank Kingdon, Misssa Maud Hosford,
Ada Boshell nnd Josephine Wehn, Clarencs Derwent, Charles H. Greens

GARRICK THEATRE — “Jansg Clegg,” by Bt
Ths Theatre Gulld's specinl cast for this play ||

Henry Travers, Erskine Sandford,
PRINCESH THEATRE—*Tick-Tack-Toe,” a musical revue, with twenty
scenes and twenty-flve songs; written and produced by Herman Timberg,

and Profans lLove' play by
The drama, which s eald

The cast

compnny,

Lettar of the Law™ a

It is regarded s ona of
Among the company are

John @, Ervine, who
Dudley Diggs, Miss Helen Weatley,
Jean Balley and Tommy Gillen.

who will appear in ths sntertalnment |
Lowls and Hattle Darling, Jay Gould

E?inema No Real Rival
to the High Class Drama

By LAWRENCE REAMER. /

URING the present week two
under the aegis of the clnema  Two plays, the work of well known

men writlng for the stage to-day, will ba put forward by one of the
“movie"” companies. One of thess dramas, it may be observed, ia the

work of Eugena Brieux. The other

Nelther Frunce nor England cas do much better for the theatre of the day
than put these two writers at ita service. .

What may be the motives of the company in making possible the produc-
tion of these works it i3 not necessary to define,
fo: the cinema will undoubtedly be more valuable If they are associated with
ths namet of popular players and a certaln degres of prosperity in New York

and other large citles.

During the present dramatic season many dramatic enterprises have thus
been fathered by the cinema companies, which have in some cases taken
directly into their hands the task of producing the plays instesd of mersly
making it possible for & manager to do this. In the majority of cases the
ploture companies have dons no more than provide the sinews of war, Of
ctourss, pot all the impresarios have been willing to stand in this relation
toward the clnema. But it might be mentioned that thoss who have dome so
e of the kind that control the best powers in the theatre.

dignified dramatle enterprises will be

Is from the pen of Arnold Bennett

The righta of thess plays

Just how the preduetion of dramas In
Bulr originel form is golng to makey
Gulr value greater for subsequent use
® ™e werean of the moving ploture
framas §t s not for us to attempt to
fecids. That (s a matter of business
which the clnema companies are sup-
Poaed to undarstand better than thowe
s affected by much action. Whother
Banagers acting in this capacity townrd
®uch & differant medlum as the picturs

theatra arn going 1o find it possible to
:'“‘lll the tendency to think and act in
8 terms (s another queation which
their conduct alane ean answer. Yol
he prodiction of plays by Brisux and

?‘“”“l’ dores not indicate any departure
o prevalling  standards.  Whether

the managar producas anly tha hast of

What tha - i<

oo cinema companies may bring
Or whether he tries to manctify on

:;:ltlt*: any extravagance that may be
I'Iu;:u“ &8 an appeal to the eye Is &
b *f of bla ownfonsclence, It is safe
ml_ta hows ver that as »oOn as there are
Mmm fur balieving that a manager is
m:ﬂmmc o gain for worthless mats-
- the prestigs of a first call theatrs

frat clasa scting he will find no
®pport in eritieal quarters from which
ald and comfort are expected.
o Put forward by the clnema com-

*% are golng to ba worth that ef-

Ohly mo long as thay meet a oer-

i standard in the not too exa
Mire of the day. d.‘“

The Lion sand the Lamh.

m::“_‘ nnited effort on the part of the
ke "_'”_:'ri the cinema doss not look
"r"“: compet]tion between the two

Rarely do the artistic lon
lis down togsther In such
b gy gy, " heatre rivalries the
Whaa . "2l to be insids of the lion

ad ke lamb

the lring down begins

S0 the[m

report of such undying battle between
the theatrs of words and deeds and the
theatrs that tells (ts story-only to the
#ys must be exaggeratsd. In this new-
est relation the two seam to be depend-
ant on one another. The thestrs of ple-
tures seams to seak (ly prestige from
the spoken drama. After these plays
by eminent authors and by others not
B0 eminent have been obtalned for their
usa by the moving pleture ecompanles
and then, to make them more valuable,
are acted In the first theatres they pass
to the msereen. This process from its
first step to the last seemn to recognlee
the supeciority of the theatrs of the
word

It 12 In this unfon of the arts that the
greatast advantage seema to lla for both
of them,  JMach will galn some advan-
tage from N3 contact with the other.
What seems at first & material losas for
the theatrs will later ba shown & galn in
mora than one way. It ls commen
enough to call attention to the effect of
the moving plcture temples In every
town on the companies of actora that
went thers to play for a alngle perform-
ance. Thesa communities are not largs
enough to provide more than one au-
dience. Those who are familiar with the
busineas phases of the theatrs say that

naver have bean artistie; nor was It ever
claimed that they were. Thelr useful-
ness, apart from amusing the yokel, ex-
isted only when they earrisad into the
rural hinterland some drama worth the
seelng. But they have cessad that mis-
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of actors wera ths unique means of pro-
viding diversion. The gathering In the
smallest community sees the plcture just
as New York, as Doston and as Chi-
cago saw It Whether the protagonist
be Miss Mary Pickford or Miss Norma
Talmadge, Charles Chaplin or Douglas
Falrbanks, thers (s exactly tha distri-
bution of actors for every town what-
ever its size may be. The Inadequate
substitutes usually found In the one
night company s not to be seen In the
pletéite play. Not only are fta miming
actory but ita pictorial phases Identical
whatever may be the size of the town in
which It is shown.

Villain af Melodrama Yo Geme.

Not only have the amaller towns
turned from the inferlor Gombpanies of
actors purporting to represent the popu-
lar plays, but the class of drama which
was at one time confined to the more or
less mensational theatres has all but dis-
appeared from the spoken stage. Melo-
dramas fhat drew thelr effectiveneas
from means more or less violently phy-
sical have been compelled to flee bafore
the tar akill of the camera in devis-
ing the hair ralsing and the nerve rack-
Ing devices as an accompaniment to the
development of thelr drama. Indeed, the
maraly plotorial seems to have lost some
of its hold em the publlc. Spectacles
with color and musio still clalm sorhe
of the suffrages they wers once able to
command so easlly. But even in this
flald, the eamers can hceomplish won.
ders unattainable te the stage mechani-
clans and artlsts,

But whate of the loss?

Burely there s nething to deplere In
the supremacy of the cinema In the
flalds noticed here. It In no blow to the
art of the theatre that some of Ita flying
massengars the least accomplished and
the least ecompletely equipped should
have been rquted by the plcture playms,
The art of the drama In Its best estate
will not suffer fram the assignment of
the crude melodramas to the seresn
rather than ths theatrs. Neither of
thess branches of {ts activity contributed
In the slightest degree to tha artistio
Importance of tha actor's skill nor did
they reflact any of the sctor's mllled
arts,

Thers ssama to be a promim In the
transfarenca of what (s mersly the least
worthy kind of entertainment from the
theatres to the cinema of a fresdom for
the drama to develop In what |y much
more to its advantage than either the
melodrama of spectacle or ssnsation or
the energies of Itinerant playera, No
longer burdaned by the duty of provid-
ing entertalnment of tha least ambitious
charactar or rellsving the tedium of the
hinterland evenings, ths theatrs may
turn its attention to what It has too long
noglectad.

Fewer Theatres, but Betten,

If half ths theatres in a ofty, for in-
stance, wers to ba leased for picture
plays there la no reason why the efforts
of managers praviofialy expended on
such & large feld might not be concen-
trated on & smaller anterprise of the
highest quality, With enly the ten thea-

Miss

Flo
Tow"; Princess Theaire.

Loewls in “Tick Tack

of being too serious. Bhe need not rhlr
apologetically to art as If ‘It were only
there becauss a certaln amount of It
were Indispensable and not becauss waa
much Ra posalble of its Influence ought
to be the goal. The sand bogs of the
theatrs will not lack employment, The
manifold energies of the cinema may
continua to ocoupy them, #

But tha brighter spirita—the men who
are at last fres to writs for a publle
which can find ita lighter minutes pro-
vided for In the picture palace, ths mo-
tors who @rs able to extend the range of
thelr art ‘without fear of wandering Intn
flelds too remots for the publlo bent
on fun or sensation, the palnters who
can decorate the stage as they would
apply thelr skill to any other fleld in
which the painter Is socepted at his
trus value; thess are the workers In the
art of the drama who are destined fto
be fresd when ths cinema, following out
its manifest destiny, attracta to-day that
saction of theatregoers who are opposed
to anything but the least serious and
ths least slevating forms of the drama's

art.

The theatrs will have nothing to com-
plain of st the hands of the cinema if
it should thus relleve It of tha load
which It Is just now compelled to carry.
Ita burdens will ba 8o much lighter when
half the playhouses are darkened to
show tha plctures at thelr best that tne
leant hopeful admirer of the art will

ol
L

g Plays That Continue, |

R T R — 1L
“Enst Ia R e s esbsvansrinss . ABLOE
"Happy Days".... M. ... Hippodrome
"Scandal”. .. dsiiii00000:.30th Btreet
“"Adam and EVR". 00040 Jongacre
“The Jest, .cc.iavesessss: Plymouth
HOIATENCe ™ M . vy vaes s nnneess . Hudson
“The Gold Diggers”.........Lyceum
"The Btorm™..... weovas s o A8th Strest
“Zlegfeld Midnight Frolle".N. A. Roof
“Declaspee™ ..., .00 venees JEmpire

“Apple Blossoms".......y.....Globe
"“The Littls Whopper”,.......Casino
“Hin Honae Abs Potash”,..,...Bljou
“Passing o l.ow of 1918

Winter Garden
“Buddlea" ..... svssasnnne s Holwyn
““The Magle Melody™”..

««Harris

« « Vanderbjit

“The Bon-Daughter”.,,......Bslasco
“Aphrodite” ...........s...Contury

“One Night in Rome™,,.......Coban
"My Lady Friends”.........Comedy
"Monsleur Beau "
New Amsterdam
“Abraham Lincoln™..,,........Cort
*“The Bign on the Door”. .... o
“The Famous Mra Fah*,....Miller's
“Gest's Midnight Whirl”
Century Roof
"Smilin' ™+ 4404 - Broadhurst
“The Acquittal”,,.,.Cohan & Harrls
“The Purple Mask"...........Booth
“Frivolities of 1920~,,..,.44th Strest
“The Pasalon Flower”,......Belmont
"Always You".....osenseseq..Lorle
"Mamma's ALIair”, . ..ouvves . Fulton
“As You Were™,..ueuseses..Contral

“The Night Boat"..veeses.. Libarty
“My Golden Girl"........Nora Bayes
“Breakfast In Bed".. « oo - Hitinge

“Beyond the Horlson" (spec, mats.)
i Criterion
“Heo and Bhe". covevnsersnssssq . Little
"“The Cat-Bird".,....Maxine Eilliott's
*Shavings" ..........Kn
"The Wonderful Thing”, . .Playhouss
" (mpec, mata.)
30th Street
=

ON THE CITY CIRCUIT.

Miss Ruth Chatterton in “Moonlight
and Honeysnokin® comady by Georgs
Boarborough, will be the attraction this
week at the Standard Theatre, with the
cast and production which was seen for
saveral months recently at Henry Mil-
ler's Theatre,

.« * @

“Too Many Husbands," W. Somerset
Maugham's best comedy, will be seen
this week at the Shubert-Riviera with
the same bLrililant cast as at the BHooth
Theatre, tnciuding Kenneth Dougias,
Mias Estslls Winwood, Lawrence Gross-
mith, Frits Wlllln:u :m! others,

L]

"Ne Moray Blondea™ with Frnest
Truex in the chisf role, will coms this
woak to ths Bronx Opera Houss, In this
new farce are the Misses Narcy Fair,
Efleen Wilson and an excellent cast.

it —

Colomial Ballet at Hippodrome.

In obssrvance of Washington's Birth-
day some spacial features wil| be ntro-
SRS e
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LETTER OF THE LAW
CRITERIQN THEATRE

George Cohan

, Opera ‘Fan,’

Kept Secret Ten Years

HO ever would suspect George
M. Cohan of belug a grand
opera “fan?"

Hs Is one, has been for mdte than
ten years and has tried to hide it all
that time, wishing to uphold the sup-
position that he was Interegted In
nothing but Broadway and the theatre,
He has regarded hls fondness for the
highbrow musical entertainments held
In the Metropolitan as part of hls pri-
vata life, In fact as a secret.

Having kept the secret for ten
years, It was reveal recently be-
cause of his deviation from a polley
of low pperatic visibility, In all that
time M¢¥, Cohan either sat in the bal-
cony or gallery, at rare {nteryals join-
Ing the crowd of standees on the main
floor. Growling bold and belleving that
hia operatic tendencies simply never
would be discoyered, he donned his
evening clothes, bought himsell a §7
seat In the orchestra and heard a per-
formance of “La Forza del Destino.”
He thought himsel? disguised and hid-
den.

Tha dread secret diwoowvered, genulne
and long continued difMlculty was experi-
enced In getting Mr. Cohan to confess
and offer any explanagion he might have,
For he always has afpod as a leading
apostie of Broadway only. He has stood
for Broadway, Its wayx Its clothes and
its talk against the world. And to think
that all thess years bhe has been wur-
reptitiously deserting to grand opera
fwo or thres nights sach month during
the ssason. Although the Matropolitan
Opara Houss Is right In Broadway, just
ons step immide and you are about 8,500
miles away from jasx, slang and sporta
clothes and musical comedy,

Centrast te His Musle,

My, Coban's own musdo {8 as great a
contrast to the musio of the operas as
the dvilised world affords, DImagink a
"Carmen” The Toreador

Toreador, Johinny get your gunm,

Torvador, Toreador;

Toreador, take It on the run;

Et sonpe Dbiew, owl songs en com-
batant,

JAnd remamber, kid, she’s got her ayes
on you.

Q'un oefl notr te regards

Eyes that ars, I'll say, trus blue,

Et gue l'amour t'ottend,

And that she'll wait for you.

Toreador ot the atage door,

Or Imagine with what zest Mr. Cohan
could"have written a lyric for the “Sol-
dlers’ Chorus™ from Gounoud's “Faust,”
of which Lhe renditon by H. T, Chorley
starts In:

“Fold ths flag, my br har,
“Fold ths flag. my bro. _ars,
“Lay by the spear.,”

Mr. Cohan sat in his office calmily in-
different to urgent plaas that he give
soma Cohanesque ideas on tha opera, or
at least say what he thought about IL

“No n the world knows less about

grand than 1 do," he mid.
“Well, Mr, Onus how do you ae-

count for the great number of new per-
sons, that is oot old time regular muni-
ecal customers, who are going In ever
increasing numbers to the opera, to sym-
phony concerts and all that wsort of
thing 7"

“That's easy,” he replled, leaning bask
in his chalr and tipping his soft hat
clear over his right eye. “Paopla havs
been llking and appreciating musie more.

other words—"

Mr, Cohan.”
[

if you will have it that way it

"

is simply this: Music has got under
Uncle Sam's vest, that's all. Perhaps
mueic and the emotions became bettar
acqualntad during the war; everybody
heard so much music at a tims when It
meant a great deal. The grand opers
publie undoubtadly Is galning. I think
the real musio lovers are Increasing In
numbers and prosperity. The old theory
that & musician or a post or an artist
cannot suceeed In business rnd money
making I» bunk.
.
Operas He Likes.

“If you really want to know whal
operam I Ilke of courss I will tell you,
but I really know very Ilittla about what
you might call blg muaic, I like Puocinl
and Verdl T like ‘Carmen’ and ‘Faust,'
tha lightar, more tunaful operas. I realiy
don’t care a great deal for anything that
hasn't a littls tinkle In its music. The
opera house s a contrast in some wayse
to the theatre., It it is when I am tired
after working all day on some new play
In the theatre that I like best to go to
the opera with soms friend and just sit
there with ths real music fans upstaire
and let the muste soak In. That's my
night at ths opera. [ have only dressed
and sat (n the orchestra two or three
timea in my life.

“The first time I ever met foot Inslde
an opara house was about twealve years
ago, perhaps more, when a friend of
mine fashed a palr of box ts on ma

and sald, “Lel's go to the o S That
was at the Manhattan, when Oscar
Hammersteln was ths Impresario. My

friend sald the prima donna sent bim
the seats. I might have joshed him =
Iittle bIt, becauss he wanted to prove it
He took me|to her dressing room door
and sald ,"Watch ma; I am almost ke
her brother, T know her so well.'

“About five seconds later he cams ont
as though he were shot from a camnon.
Then I decided therse was more actlon
to grand opera than I had supposed and
began to be Interested. Later I went te
hear. *The Girl of the Golden Weat,'
Iked it vory much and went again. T
hear that Puecinl Is to make an opera
from “The Son-Daughter.’ That should
go very well. 1 said myself when I saw
"Tha Son-Daughter' that It would make
a good opera. So you see I must have
learned something about grand opera
at that. I ks 'Beaucalre’ very much
as & high class light opera for a thea-
tre.”

One had a suspicion that Mr. Cohan
was & trifle overmodest about his mu-
nrlcal knowledge. As an American com-
posar for musloal comedy he has un un-
usual record, and he wrote the chief
American pong of the war, “Over
There."

«Mr, C'ohan often goen to tha opera with

Staphen INeardon, who was a lifelong
friend of the* playwrighi's father, ¢thy
late Jere J. Cohan. Mr. Reardon In
his younger days was a policeman. For
thirty years he has heard grand opera
at laast once a week through the sea-
son, belng an Inveterate “opera fan”

““Tho Passion Flower"” te Move.

“The Paasion Flower,” with Miss Nanoce
O'Nell in the chief role, will move to
the Belmont Theatre for an indefinite
engagement commencing with the per-
formance to-morrow alterncon, after
having playsd for several weeks at the
Gresnwich Viilage Theatrs, /

At Nelghborhood PFlayhouse,

)

At thes Neighborhood Playhouse In
Grand street to-flght “The Glittering
Gate," by Lord Dunsany_and Andrayev's
“The Beautifal Sabine Woman® will bs
repoated. This will be the second per
formance of this new bilL It is. the
first pressntation hare of the Russiaa
; ‘s drama, | -




